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EDITORIAL
This slightly late double issue maans we've avaraged
a hi-manthly puhlication rate aver the past year. Not
quite what we aim far, admittedly, hut there have
bhean mitigating factars.
Like the Kinleith strike. For averseas readers I'll just
explain a little. The warkers, the unians, the fader-
ation of 1ahour and the emplayers agreed an a wage
increase for the pulp and paper manufacturing plant
warkers at Kinleith. Sa then the gavernment, in a
hlinding flash af inspiratian, said the figure agreed ta
was taa high and, if necassary, they wauld bring
down regulatian ta limit the wage increase. They
alsa claim they warned New Zealand Farast Praducts
af such a likelihaod. After ahaut 3 manths of strike
action, the gavernment capitulated.

That's haw | see it, but then again |‘m hiased as I'm
the ane wha's had ta ferret up and down the country
far paper far bath Gulf News (huge amaunts) and
Noumenon {large enaugh amaunts ta cause a few
headaches).

1“m alsa hiased because |'d planned a colaured stack
caver, hut there ain‘t nane.

Speaking af Gulf News, that's anather reasan this
Nm (new ahhreviatian, and it is a difficult ward ta
type) is lata. Gulf News has heen gaing very well,
which means quite a hit mare wark far Brian. All a
little unexpectedly hecause we've got some aof the
new partners with us already, and the athers are
anly a little averdue, but the haurs they have heen
toa few.

Which, af course, means a few things didn’t makae it
{again] hut then there’s always next issue. Heh, heh,

But! A lot of good items are included and there's a
few added features and frills, sa | hape yau like it,

—RBrian

EXPLANATORY NOTES A

sf is the standard abbreviation used for the term science fiction

thraughout this magazine: SF is cansidered unnecessary, and
scr-fi undesirable.

WorldCon is the standard abbreviation far the annual Warld
Science Fiction Convention.

GaH is the ahbreviation far Guest(s) of Honour at,a convention
or gathering.

*1*, *2* (elc) are used as the standard fooinate indicators, 1
feel the asterisk is an under-used symbal and can he used in
place of brackets in certain instances.

The fallowing canventions are used in Noumenon: The fitles of
novels or books ate in capitals, bold face. The names of films
or television programmes are in capitals, The titles of stories or
magazines are in capital and lower case, hald face. The titles of
articles arc in quatation marks. Record album titles are in
capitals, bold face. Song titles are in capitals and lower case,
bold face. The names of musical groups are in capitals

Mailing label: The number afier your name refers ta the last
issue of your current subscription. Please renew 21 least ane
issue prior 1a expiry ta avoid unnecessary postage and ta
simplify accounting. A T indicates a 1rade capy: C indicates a
complimentary copy: E means an ‘experimental’ capy {are you

interested in seeing more, trading, contributing?)-
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The WAsh (Warhoon 28)

The Willis issue of Warhaon (see Noumenan 21 for
a camplete run-dawn an this landmark fannish
event) has been campleted and first copies shipped
aut. The volume has 614 pages, hardcovers with
gald stamping, salid binding, and quite a hit of art-
wark. As well as mast of the Willis writings, it alsa
includes comments and histarical/bibliographic
details.

It is availahle from Richard Bergeron (1 West
72nd Street, New York, NY 10023, USA) for $25.
He requests you use an address at which you can
receive UPS, if passihle, and adds that a certified
cheque or bank arder will ensure speedier delivery.*

1980 TAFF BALLOT

TAFF (the Transatlantic Fan Fund, created in
1953 ta expel popular fans fram either America

ar Britain far at least a short time each year) narm-
ally appeals for danations as well as voters, but

this year they are appealing far mare publicity and
thus more vaters. Anyaone active in fandam since
at least July 1978 is eligible ta vote (and canstitute
at least S0p/$1).

The candidates for 1980 are the wanderful Jim
Rarker and the wonderful Dave Langford. Full
details of the candidate’s platfarm and voting farms
are available from the administratars (Peter Raberts,
18 Westwoad, Caftan, Starcross, Nr Exeter, Devan,
UK, or Terry Hughes, 606 N lefferson St, Arling-
ton, VA 22205, USA). *
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40 Korora Rd, Oneroa
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MINIATURES

Interesting piece an I.e Guin and review of THE
BEGINNING PLACE in Time recently.

Ben Bava has maved up ta Executive Editor with
Omni, with Rahert Sheckley taking his place as
Fiction Editar.

Apparently the Wells Club is still in existence dawn
south. Navid Danaldsan is the new president and
his address is 57 St Andrew St, Invercargill, NZ.

A note fram Iohn Burt of Haodder & Stoughtan:
“THE EMPIRE STRIKES BACK navel will be avail-
ahle in NZ during May 1980 to coincide with the
averseas release of the film. Price will he $3.95 with
16 pages of calaur stills.

“With a new Secret ingredient from the mind of
George Lucas it is confidently predicted that the
film and baok will be even mare successful than
STAR WARS.”

Galilea became availahle on general distribution in
NZ recently with number 15. However, Lacus
reports they have announced tentative plans to drap
newsstand distribution and return ta subscription/
bookstare sales anly. *

CONVENTIONS

WellCon B:  Queen’s Birthday weekend (30 May -
2 June) 1980. Wellington, New Zealand. NZ’s
secand national sf convention. Na further info
received as yet, except a change of address: P.O.
Box 11205, Wellington, N. Z.

SwanCon 5:  19th National Australian sf con,

Aug 22-25 1980. Park Towers Hotel, Perth. GoH:
Anne McCaffrey. Membership $12.50 attending,
$5 supporting. Contact Box 225, Wembley, WA
6014, Australia.

NoreasCon 11: 38th'.}VorldCon, Aug 29 - Sept
>
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1, 1980. Baston, USA. GoHs: Daman Knight,
Kate Wilhelm, Bruce Pelz; TM: Boh Silverberg.
$30 attending, $8 supporting. Contact Bax 46,
MIT Station, Camhridge, MA 02139, USA.

Advention 81: 20th Natianal Australian, Queen’s
Birthday (lune) 1981. Grasvenor Hatel, Adelaide.
GoHs: Frank Herbert, John Fayster. $12.50 att,
§7.40 supp. Contact Box 130, Marden, SA 5070,
Australia.

Denventian 11:  39th WarldCon, Sept 3-7 1981.
Denver, USA. GoHs: C L Moare, Cliffard Simak;
TM: Edward Bryant. $25 att, $15 supp. Contact
Bax 11545, Denver, CO 80211, USA.

Australia in 83: Bid far the 41st WarldCon. A
Bulletin is published quarterly, only availahle in
Aust and NZ, and costs 4/33. Three Bulletins have
been puhlished sa far. Contact Box A491, Sydney
South, NSW 2000, Australia. Greg Hills is acting
as NZ agent. %

POSTER COMPETITION
Penguin Books have made available 20 copies of the

poster being used in their current sf promotion, head-

lining the new, uniform cover design (artwork by
Adrian Chesterman - see 3 examples on page 25).
The poster is 22 inches wide by 14 inches deep, in
full living colour, and depicts a very futuristic metro-
politan skyline, sunset in the background and the
lights coming on in the city.
Our competition is as follows. Senders of the
first 20 correct answers received will be sent a copy
of the poster. Send your replies to Noumenon.
1) Who wrate STARS OF ALBION?
2) When did Noumenan begin?
3) Which book wan the Jahn W Campbell Memarial
Award for best sf novel of 1978?
4) TAFF contenders for 1980 are?
5] THE ART OF SCIENCE FICTION is about who?
Answers can be gleaned from the past few issues of
Noumenon. Yes, there is one trick question.*

LOCUS

Edited & Published by Charles N. Brown.

Lacus Is the astentlal zine far all serlaus sf readers, cal-
lectars, writars, artists, editars, librarlias/ikrarians, and
quidnuncs. Majar news; Peaple, Market & Medla Notes;
Columns; Reviews; Interviews; Survays & Summarles;
even Impariant adveris -- all are In Locus. —BAT

20-24 pages; 11"'x8'%"; offset.
$13.50/12 seamail; $21 airmail -- individuals.
$15/12 seamail; $22.50 airmail - institutions.
PO Box 3938, San Francisco, CA 94119, U.S.A.

Roy Shuker, Education Department, Victoria Univ-
ersity of Wellington, Private Bag, Wellington, NZ

I thoroughly enjoyed the Con, and feel privileged
to have contributed to what I think will become an
historic event in NZ fandom. Your idea on the
Saturday to have discussion groups was a good one,
which could be utilized more -- perhaps with set
topics which people could opt for. Being a film
freak I particularly enjoyed that aspect of the Con,
and Mervyn is to be once again congratulated for
getting such an excellent selection of movies.

I’d waited years to see DARK STAR and wasn’t
disappointed. One wonders why films like it and
SILENT RUNNING have received so little screening
in NZ -- an article in a recent NZ Listener on film
distribution clearly showed the need for more
flexibility for independent cinemas. WeliCon has
established a good standard for the future, and 1
look forward to the next one.

Noumenon continues to improve, I for one like
the longer, in-depth articles that have featured in
recent issues. 1 found David Harvey's discussion
of ‘contact sf” fascinating, and would like to see
more of this sort of thing. I1am currently reading
THE WHITE DRAGON and agree with your review
-~ I’ve enjoyed the earlier books in the series but
this is the best so far. I would take issue, however,
with PSP’s review of A SCANNER DARKLY.
Normally a Philip K Dick fan, I was disappointed
with this work. Indeed, it doesn’t really qualify as
sf and isn’t, it seems, being marketed as such. While
it does reflect Dick’s own recent immersion in the
drug experience, the book doesn’t have the impact
of similar works by Burroughs. I hope Geoff
Holland, who indicated an interest in writing a full
appraisal of Dick’s sf, will do so for Noumenon.

Keep up the good work.

** Thanks very much for your letter and the
rewrite of your talk {(which, Gods willing, appears
elsewhere in this issue).

Those longer articles depend, to a large degree, on
who has the time to research and write them at any
time. I must say I had originally hoped to provide

more of such myself, so I'm doubly glad when they
come in. **

R



Bruce Fergusan, ¢/a D.R. Fergusan, 2 RN, Ohaupa,
NZ.

Note the new address. 1 am ahaut to take up a new
joh in Hamiltan and so for a while will he using my
parent's address until we find aurselves a hause.

WellCon B arganisation will be left in the hands
af thase still in Wellingtan and 1 am sure they will
da a goad joh. 1 am a bit sad at leaving that behind.
The new address far WellCan B will he P O Rax
9314, Caurtney Place, Wellingtan. Any correspon-
dence sent ta my address will he farwarded sa dan't
worry.

Thanks for the phota and captian in your issue.
I feel a hit guilty though. Haven't had much of a
chance to cantribute for ages now. Hope to rectify
that in the future -- starting naw with a couple af
reviews which I hope you can use. 1 still plan ta
write thase articles | talked to you abaut at Well-
Con, and now that 1 have stapped editing Warp, 1
think my main efforts will go inta original material
rather than typing (without all my usual mistakes)
up ather peaple’s material.

Michael Newbery, 111 Haughton Bay Raad,
Wellington 3, NZ. (3/2/80)

The news af the mave of WellCan B ta Queen's
Birthday is very unwelcome to me personally as I
plan to be attending something else at that time —
alsa in Wellingtan s¢ 1 may end up attempting
mesomerisation, probably ta the seriqus detriment
af my health, sanity and shoe leather. But shame
an you Brian, everyane knaws that Wellington
weather in June is invigorating -- yaur island para-
dise is spailing yau.

Chris Fountain, 96 Hacktharne Raad, Cashmere
Hills, Christchurch 2, NZ. (7/12/79)

It's goad ta see that you're nat falling prey to ane
of New Zealand’s greatest failings -- praising lacal
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effarts ta the hilt just hecause they are New Zeal-
and made. May I suggest to Glenn Coster (Naumen-
on 33) that, if he feels that his grasp of the English
language is inadequate, he appraach his English
teacher and ask for same primers in English
grammar. He sure as hell isn’t gaing ta acquire the
skills thraugh secandary schools. As a cansumer |
appreciate hanest reviews of fanzines and/ar hooks,
he they of foreign origin ar locally produced. 1If
the “new wave™ editors feel that they are hard-dane-
by, I suggest they sit thraugh a few episades of
“Fair Go" on TV,

On the subject of Omni. 1am disappointed with
this magazine. Were it not for the fact that I dan't

May | make a few comments in respanse
to Dan Lang’s letter {(Nm 33) re sf writing
in New Zealand?

pay for the copies that 1 skim-read accasianally, 1
wauldn't bother reading it at all. The articles are
toa superficial and they give the impression of
being designed far peaple with a shart attention
span. 1'm not asking for articles on the level of
technical joumnals, hut a little mare abjective can-
tent and references wauld ga a long way towards
impraving the magazine. Or else, it could ga all
fiction.

May 1 make a few comments in respanse ta Dan
Lang’s letter (33) 1e sf writing in New Zealand?
There are a few hurdles that the budding New Zeal-
and sf writer must crass an the way ta fame and
fartune ~ most natably the lack af a lacal market.
1 think it’s fair comment ta say that mast aspiring
writers dream of becaming a hig name and being
ahle ta make a reasanatle living fram their warks.
Let's face it, there is nothing in New Zealand (our
populatian size being what it is) that helps achieve
either gaal.

Certainly appearing in lacal literary magazines
daes nathing ta enhance ane’s internatianal reput-
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ation, especially regarding the quality of the fiction
therein (1o he fair, this comment is based salely on
Edge's special issue — the pits hut my recallectian
was that Pacific Quarterly Maana was paying a pitt-
ance, sa I dan’t expect it ta be any hetter.)

What lacal writers need is ta sell ta the large pro-
zines or mass market publishers ar hath. Omni,
Analog, and 1saac Asimav's Science Fiction Maga-
zine have the largest circulations. Hawever, these
markets publish little literary shit. If your inclina-
tian leads you in that directian, 1 suggest you try
the lacal rags and save yourself the pastage. Pastal
casts are anather hurdle 10 NZ writers — it casts
araund $15 ta send a navel ms airmail ta the States
(without cansidering the return postage).

Yet anather problem to be encountered is lang-
uage. New Zealanders, while they may call cam
carn and nat maize, are nat entirely familiar with
the American idiom. Ta “see haw yau make out
with him™ has twa distinct meanings, depending an
which country yau're in, as does ta he “‘pissed” and
ta “knack someane up in the middle of the night.”
And for New Zealanders wha are nat well travelled,
there are cultural differences that are heyand the
experience of the aspiring writer.

Perhaps there are few indigencus sf writers be-
cause the lacal market cannat suppart them and
there are harriers ta be encountered an the inter-
natianal market that are nat faced by American aor
English authars.

Alan Freshwater, The Editor, NZ Environmental
Health Inspector, PO Rax 163, Napier, NZ .

Ahave you will see why | have't written to you
lately, though 1 have na illusions that my cantrib-
utions were of any great nate-warthiness. 1think
1 may he hetter at editing thaugh even that taxes
my endurance sametimes.

Are there any writers up and coming in NZ? 1f
anyone, yau shauld know. I'd like a bit of sensible
speculative fictian relating ta public health in same
way for the joumnal. [ want ta stir same of the
stadgy olds off their butts. Arthur Clarke is taa
expensive hecause I'l] have ta pay for it from my
(meagre) hanararium.

Arthur Clarke is too expensive . . .

I'd write samething myself but my imagination
is taa tied up in the present. 1dan't even have the
time for reading 1 once had.

Health inspectars (we prefer “Enviraonmental”

Health inspectors) dan't narmally deal with invasions

fram quter space, and don’t narmally run up against
the situations seen in INVASION OF THE BODY
SNATCHERS, but the future halds intriguing pass-
ibilities. Consider Make Roam Make Raom.

** [ don't think you should put yourself down
that much I've always appreciated your contribu-
tions - and hope you da find time for some more.
And if any budding writers read your letter per-
haps they’ll be stirred to submit something. **

Dan D'Ammassa, 19 Angell Drive, E. Pravidence,
R1 02914, USA. (5/1/80)

Thanks far the latest, fine issue af Noumenan
(32). Yaur regularity is impressive.

Same assarted comments. 1toa found the
Nichals® encyclopedia impressive, despite a few
glaring errors that 1 suppase are inevitahle in any-
thing this comprehensive. The mast natahble, 1
suspect, is the attributing of DR CYCLOPS ta
Manly Wade Wellman instead of Henry Kuttner.

David Harvey's discussion of wargames was
interesting. That is anather of my hobhies which
1 just dan’t have enaugh time for. [ wauld like ta
abserve that it appears that Starship Troopers is
rather highly weighted in favar of the humans. Of
caurse, that anly emphasizes its fidelity ta the boak.

1 disagree samewhat with Greg Hills about Stahle-
fard’s Daedalus series. 1 thought CITY OF THE
SUN was the hest of them and faund the 6th,
PARADOX OF THE SETS, ta he the weakest.
BALANCE OF POWER was also indicative af a
decline, and 1 think he tried ta milk the series far
ane toa many haaks, just as he did with the earlier
Grainger series. It will he interesting ta see what he
does next.

1 found your review of BELOVED SON tao he
pretty clasely a reflection of my awn opinian.
There's same awfully good things in it. but a hit tao
much, and 1 dan’t think Tumer was guite up ta the
enormaus scope of his project. Pramising far the
future, thaugh.

** Thanks for the letter Don. This past couple of
months I've really regretted not having the time to
write to a number of regular Noumenon eontribut-
ors, especially when letters from them have arrived.
Still, at least Noumenon and my comments here
and there help keep me in touch to snme extent,
even if more infrequently sometimes than others **




Debi Hadgsan, C/- CPO, Auckland, NZ (30/1/80)
My first ever letter ta Naumenan. The zine explo-
sian is hitting NZ evidently, and the differences
appear to be qualitative rather than quantitative.
The NASF/Naumenon fend/nonfeud appears an
inevitability. Why not? Schism is a fact of life

in other impartant activities.

Nigel has been working very hard. (1 know, he
told me.) 1shall be very interested in his results.
Peter Graham and 1 are daing a zine, to add to the
raft of NZ efforts: Tesseract, out soon.

WellCon reports: make me even mare sorry that
1didn’t make it. Hence a firm resolution tc make
it ta WellCon R, even with son in tow if necessary,
as it may be. Gocad to see the phatos; hoth Frank
Macskasy and Tom Cardy are prettier than 1 ex-
pected, Bruce Ferguson alder. Oh ta meet such
people in persan . . . | take it Zak Reddan is a
Quaker (77)

Chris Morrin’s art is poing to he a farce to he
reckoned with. Equality rules OK? He did a great
cover for NASF's Warp 14, toa.

Goad - a raft of reviews. Praising with faint
damns. Basically, 1 guess the function of a review
is ta cause the Gentle Reader to say *I'd like to
readlisten to/watch that™ aor conversely, “Yecch”.
That function being right (is it?) those reviews
il the bill.

**Yep, 1'd say that's a reasonable summary of what
reviews are all about. But the zine explosion seems
to have slowed down enormously — I've not seen
many over the past months (including Noumenon's
non-appearance too). **

Chris Marrin, 8 Helvetia Rd, Pukekahe, NZ.
(5/2/80)

Just received Nm 34 -- so dissatisfied with the cover
that | sat down and drew another. The WellCon re-
ports made the issue a winner.

**And | like, very much, Chris’ new cover, which
will adorm Noumenon proudly sometime soon.
Thanks Chris - keep up the good work. **

Greg Hills, PO Box 9314, Wellington, NZ. (2/3/80)

My present residential address -- not to be used for
posting things to me, please! -- is 22 Punjab Street,
Khandallah. It's a 3-bedroom house costing 365
a week. There are 4 of us in it, so that works out
at $16.25 each. Not bad at all!

Any Noumenon reader passing thru and needing
a place to crash is welcome. We have stacks of
room. There are regular busses to and from Well-
ington, and the Khandallah 3 route goes right up
Punjab Street. Fare is 50c (cheap!).

WellCon B is now taking proper shape. We have
a cheque account, and three people ta sign cheques
(two must sign each): Bruce Clement, Kate Walton,
and myself. We have a PO Box (which | have taken
the liberty of also using as my own postal address).
The rooms at the St George were booked by Bruce
and Robyn. And memberships are finally coming
in. Production of a newsletter to be sent to all

members af the last WellCaon is underway. Peaple
wha think they may be able ta contribute a talk
ar exhibit or same such item ta the can are wel-
comed with apen arms at the Box.

Naumenan 34. My irritation over your camm-
ents to my letter has faded in the long interval since
1 first typed up a partial loc. Since you chaase ta
lahel my Tanjent 10 remarks “garbage™ and deny
saying your own words, suffice it for me to tell you
ta go and leave it at that.

Photospread was interesting. A pity Warp 157
own one has came out nearer a study in hiack - & -
white patches (despite use of the miracle datted
plastic). At least Noumenon's are recognisable.
(Mental note ta self: wear a suit to WeliCen B, 1
have a reputation to destroy.)

Philip lvamy, 46 Mantreal Rd, Nelsan, NZ.
(6/2/80)

1 must thank you again far sending all the hack
issues. Will numbers 1 and 2 ever he availahle again?

The photo of Zak and Peter and Fantasy 1 really
made Nm 34. | hope you intend to have mare
phaotas -- they really help set the mood of Noume-
non.

You replied to Chas Jensen about sf films making
it easier for a non-fan to have access to sf. Alang
similar lines I suggest that as more sf films come
along, mare people will see them, sa it is impartant
for the films to have better ideas and plots.

As 1 see it this can aly happen. The current films
have reached a limit to out-daing each other with
special effects. So the only way they can get more
viewers is to imprave samething else. So lock out,
because saaner or later we are going to get a real
all-raund sf film.

Befare 1 ga | must ask your apinion of THE
PRISONER, rerun an TVI recently. 1think it is
the best sf an the box — ever. Dis/agree?

** | have my doubts | and 2 will be availahle again
But yes, I hope ta use more photos in future. 1
hope your confidence about better ideas and plots
pays off. But it seems there’s still an awe-ful lot of
people in Hollywood to be convinced first. 1don't
know about the best ever for THE PRISONER

but it certainly ranks among the best. John Bosnan
and Peter Nicholls, in the entry in THE SCIENCE
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FICTION ENCYCLQPEDIA (which is the best —
ever — sf reference book in my estimation), say that
in the opmlon of many, it is “‘the finest sf television
series to date”, so you may be right. **

Rager de Vere, Private Bag A, Wanganui, NZ.
(7/2/R0)

It is passible that same of my work may turn up at
Noumenan under anather name. All my mss and
writing gear (files ete¢) went missing in Wellingtan
last year. Can Iuse Noumenan ta publish a list of
these mss? 1 wrate 29 shart staries last year (nat
sent away) and now 1 don’t even have a carhan
copy! Everything went. Ten years’ effart down the
drain.

The wark included a neat file and recards af NZ
penal Histary, for a baak an NZ penal institutions
fram 1840 1 was ahout ta write. The Justice Dep-
artment is (was) giving me a lot of help. 1f necess-
ary I shall pay for a whale page ar a supplement.
1t may help ta find them.

*# I'd say it’s pretty unlikely any of your work
will be sent to Noumenon, but you can certainly
put in an advert if you want. **

Callating help an lssue 34 was pravided by Kath
Alber, Nigel Ryan, Nigel Rawe and Gary Davies.

WE ALSO HEARD FROM

PETER ROBERTS (UK]: *“I enjoyed reading the
WeliCan Bocklet and the infarmatian an N2
fandom was fascinating.’” Peter sent same addit-
ians and carrectians, alsa a TAFF ballat (see Quid-
nunc's).

NAVID HARVEY (N2], another farm letter, but
he does pramise lats af wards far Naumenan read-
ers in the near future.

ANDREW PORTER (Starship/Alga! Press/SF
Chronicle - USA), wha mentianed that his airmail
capy of Noaumenan 33 was delivered via seamail.
Thanks alsa far the SFCs and the ad, Andy.
DAVID TRUESDALE (USA), wha commented an
a few af the praductian prahlems with Starlag's
SF Yearbaak.

GARAY TEE (N2), wha mentians that copies of
Sir Julius Vagel’s remarkahle 1889 utapian navel
ANNQO DOMINI 2000 {Nm 29/30] are available

in the University af Auckland library.

GLENN COSTER (N2], wandering if | ever lac
fanzines directly. Nat usually, althaugh |'d certain-
ly like to do mare than | have time far at present.

AND a few athers, whase comments will appear

next issue, especially thase far the Futures/Altern-
atives salumn. *
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H. G. WELLS: UTOPIA, SCIENCE
FICTION, & THE WORLD STATE

A talk delivered at WellCon, Wellington, New Zealand,
October 1979, rewritten by the author for Noumenon.

Back in the 1900°s it was a wanderful thing ta discover HG Wells. There you were,
in a warld of pedants, clergymen, and galfers, with yaur future emplayers exharting
yau ta ‘get an ar get aut’, yaur parents systematically warping your sex life, and
yaur dull-witted schaalmasters sniggering aver their Latin tags; and here was this
wanderful man wha eauld tell yau ahaut the inhahitants of the plants and the
hattam af the sea, and wha knew that the future was nat gaing ta be what respect-

ahle peaple imagined.

In that passage, Gearge Orwell indicates the major
pasitian Wells accupied in English literary and int-
ellectual histary. As far as sf is cancerned at least,
this position is hased on Wells' early “scientific
romances”, which lead us taday te acclaim him as
ane of the founding fathers of madem sf.

As we shall subsequently see, critics generally
regard Wells later (past1901) sf work -- which 1 am
here lumping tagether as the ““futuristic/utopian™
writings -- as nat worthy of attention. What 1 want
ta argue in this talk is that there is a coherent thread
running from the early sf onwards. The utopian
and futuristic writings were the lagical successars
to the scientific ramances of the 1890Q°s, and, in
turn, they engendered the majar anti-utapian writ-
ings of the twentieth century.

The Scientific Romances:

The scientific ramances are fairly well-knawn,
and | dan’t want to deal with them in detail here.
It is worth pointing out, hawever, that (1) they are
still a very gaod read; (2) they cantributed several
major themes to ‘madern’ sf; and (3) they reflected
same of the major preaccupatians of late Victorian
England.

Many passages in warks such as THE TIME
MACHINE and THE WAR OQF THE WORLDS are
amang the mast vivid and gripping in sf. Indeed,
Wells' wark frequently assumes an almast lyrical
poetic quality, as in the time traveller’s vistas of the
end of Earth:

I cannat canvey the sense af abomin-
ahle desalatian that hung aver the
warld. The red eastern sky, the narth-
ward blackness, the salt Dead Sea, the
stany heach crawling with these faul,
slow-stirring mansters, the unifoarm
paisanaus-laaking green of the lichen-
aus plants, the thin air that hurt ane’s
lungs; all cantributed ta an appalling
effect. I maved an a hundred years,
and there was the same red sun -- a
little larger, a little duller -- the same
dying sea, the same chill air, and the
same crawd of earthly crustacea creep-
ing in and aut amang the green weed
and the red racks. And in the westward
sky 1 saw a curved pale line like a vast
new maan.

The scientific ramances estahlished several themes
far suhsequent sf: the cantact with hastile aliens,
the joumey ta the maan, the view of science as a
douhle-edged sward, and time travel. While these
had appeared, ta varying extents, in earlier writing,
Wells developed them further and alsa estahlished
their “‘respectahility’ by the very strength of his
writing.

The scientific raomances were alsa a reflection of
the major cancerns of their day. They cantain a
strang element of pessimism, assaciated with a
“fin de siecle™ feeling -- “‘a certain lass of nerve,
weariness with the past camhined with a farebad-
ing ahaut the future”. (Berganzi, p 4). Linked
with this was a “fin du glohe™ feeling evident at
the turn af the century — “the sense that the whale
elaharate intellectual and social arder of the nine-
teenth century was trembling on the brink of diss-
alution.” (lbid).

Evalutionary extrapalation was a major
theme in the early scientific ramances,
and the future of the human race -- in
bath a biological and a sacial sense -
remained a preaccupation with Wells
thraughout the rest of his life.

These early warks hy Wells alsa shawed the im-
pact of Darwinism and the great debate aver eval-
ution. Wells had studied hiology under Thomas
Huxley, prohahly the single individual mast respan-
sible for the ultimate acceptance of Darwin's views
in England. In his autobiography, Wells wrate of
the year (1884) he spent in Huxley's class at the
Normal Schaol of Science in Londan as:

Beyand all questian the mast educa-
tianal year of my life. It left me under
that urgency far coherence and consis-
tency, that repugnance from haphazard
assumptians and arhitrary statements,
which is the essential distinction of the
educated fram the uneducated mind.

Evolutionary extrapolation was a major theme
in the carly scientific romances, and the future
of the human race - in both a biological and a
sacial sense - remained a preoccupation with P
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Wells thraughaout the rest of his life.

19Q01: the Tuming Paint?

The year 1901 was a significant tuming paint
in Wells' literary career: he puhlished THE FIRST
MEN IN THE MOQN, cansidered hy same critics
ta he his last genuine novel-length scientific
romance, as well as his first major nan-fictional
wark, ANTICIPATIQNS (of the Reaction of Mech-
anical and Scientific Progress upon Human Life
and Thought), which represented the beginnings
of a marked change of direction. This change was
brought about by a combination of factors:

(1) Wells' impraved health (he had lung and kidney
prahlems in the 1880's and 90's and was close ta
death far several years) at the turn of the century
helped contribute to a greater sense of aptimism.
(2) Tawards the end of the 1890's, Wells hegan ta
increasingly accupy himself with the sacial, ecan-
amic, and palitical prahlems of his day, and (as
ANTICIPATIONS indicated) same of his earlier
ambivalence abaut the value of scientific develop-
ments was resolved in favour of science.

(3) Linked with bath the previous factors was
Wells' increasing preaccupation ahaout the future.

This preoccupation was maost clearly expressed
in a lecture Wells delivered in January 1902,

- HI5 EYES WERE GAZED!!
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entitled ““The Discavery af the Future™, In this
Wells distinguished hetween twa types of mind --
the first, ariented ta the past, regards the future
“as (a) sort of hlack nan-existence upan which the
advancing present will presently write events”,
while the secand kind of mind, ariented ta the
future, is constructive, creating and arganizing: “It
sees the warld as ane great workshap, and the
present is na more than material far the future, far
the thing that is yet destined to be™. Finally, Wells
predicted what might be accaomplished if the future-
ariented mind were given freedom to express itself:

All the warld is heavy with the pramise

aof greater things, and a day will came . . .

when heings whao are naw latent in qur

thaughts and hidden in aur lains, shall

stand upan this Earth as ane stands up-

an a faaistaal and shall laugh and reach

aut their hands amidst the stars.
This view was still uppermast in Wells' mind aver 30
years later, when Cabal states (at the end of the
film THINGS TQ COME) that far man it is “the
universe ar nathing™. Bath statements are examp-
les of the sense of wander that makes sf what it is.

(4) An essential part of Wells® visian of the future
was his helief in the necessity far a Warld State; in
his autchiagraphy he describes “the structural frame
of my life” as the campaign for “a waorld wide
‘Open Conspiracy’ ta rescue human saciety fram
the net of tradition in which it is entangled and ta
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recanstruct it upan planetary lines.”

Critics ~ bath then and now -- have tended ta dis-
miss Wells' post-1901 wark, particularly where the
later sf is cancermed. Aldiss nates that “the hund-
red baoks that fallawed (the early scientific raman-

ces) do nat share the brilliance of the early handful”,

while Berganzi cancludes that “Wells, at the heginn-
ing af his career, was a genuine ariginal imaginative
artist, wha wrate several works af cansiderahle
literary impartance, hefare dissipating his talents
in directians which now seem more or less irrele-
vant”. Both these judgements contain a cansider-
ahle element of truth, but bath are also averly harsh.
While, as already indicated, 1901 was a turning paint
far Wells, the break was nat that dramatic.

The strang element of cantinuity fram the scien-
tific ramances ta the later utapian-futuristic wark
is mast marked in the theme aof man’s evalutian.

Although Wells at different times held
varying apinions an the future af man
and whether mankind was capahle of

estahlishing ar maintaining utapia, his

visian of utapian society remains fairly
canstant.

Wells is naw cancemed to direct human (sacial)
evalutian tawards the desired gaal — his Warld
State ~ rather than simply let it chart its awn
caurse.

Wells' utapian leanings had alsa been evident in
the early warks. THE TIME MACHINE, once well-
described as “‘an epic hased on Darwinism", has
the superficially Eden-like existence of the Eloi;
the depiction of lunar society in THE FIRST MEN
IN THE MOON has ahvious utapian undertones;
while Wells had described highly-mechanized anti-
utapias in his sacialist navel WHEN THE SLEEPER
WAKES and the shart A Stary af the Days ta Came.

Admittedly, there was clearly a decline in the
literary quality of Wells' wark after 1901. He
began to subordinate entertainment to the necess-
ity to caommunicate ideas. As he later admitted, this
led to hasty writing and limited characterization.
Given the increasingly didactic arientation af his
wark and his prodigious literary output, camhbined
with a turbulent and often frenetic persanal life
(at ane time he was alternating between three hause-
holds), it is somewhat amazing that Wells’ work
could still accasionally tauch his old heights.

THE WAR IN THE AIR and THE WORLD SET
FREE are two of the few later warks which remain
gaod reading; in the former, Wells' descriptian of
the aerial destruction of New York demanstrates
touches of the literary strength of the earlier
scientific ramances:

Samething had drapped fram the air-
ship, samething that looked small and
flimsy. It hit the pavemeni near s hig
archway just underneath Bert. A little
man was sprinting slang the sidewslk
within half 2 dozen yards, and twa ot
three athers and ane waman were halt-
ing acrass the roadway. They were odd

little figures, so very small were they
ahaut the heads, so very active shaunt
the elbaws and legs. 1t was really funny
ta see their legs gaing. Foreshartened
humanity has no dignity. The little
man an the pavement jumped cnmically
— no daubt with terror - as the hamb
fe]l heside him.
We turn naw ta cansider Wells' visian of utapia,
and the literary reaction ta it.

Wells' Warld State:

Althaugh Wells at different times held varying ap-
inions on the future af man and whether mankind
was capahle of establishing or maintaining utapia,
his vision of utapian society remains fairly canst-
ant. Accordingly, it is passible ta compase an
abhstract of the World State fram all the relevant
warks.

The genesis af the Warld State accurs in several
ways: by happy accident, as when the Earth is
hrushed hy the tail af a camet, which tums man
inta a rather benign altruistic heing (IN THE DAYS
OF THE COMET): hy a space-time warp, transpart-
ing the contemparary narratar inta the already ex-
isting utapian saciety (A MODERN UTQPIA, MEN
LIKE GODS); ar, prabahly Wells' favaurite approa-
ch, through the callapse of civilizatian after a glohal
war, followed hy the estahlishment of the World
State under the directian of a functional elite of
engineers and scientists (THE SHAPE OF THINGS
TO COME - in the film versian these creators
af a new order are variqusly referred ta as “the
Bratherhoad of Efficiency”, “the Freemasans
of Science™, and “United Airways™).

In the Warld State racial, religious, and national
factions and rivalries disappear. The henevolent,
but decidedly puritanical ruling graup establish
madern cities, fully utilizing all available science
and technalagy (THINGS TQ COME well partrays
Wells' visian of the urhanized utopia).

The various baoks depicting the World State are
crawded with (often controversial) ideas, amang
which are state cantraol of procreation and elimina-
tion of the “unfit”; economic equality for women;
a view of sex as “a straight and clean desire far a
clean and straight fellow creature” (*); and the
State's maintenance of a central index which keeps
track of all citizens.

The characteristics af Wells' Warld State are  p
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generally the result of two major underlying assum-
ptions: Firstly, Wells assumed (influenced hy
Darwin and Huxley) that, in arder ta hetter the
human canditian, man must contral, regulate

and transform nature — hath the physical enviran-
ment and human nature. Secandly, Wells assumed
that science and technology were inherently gaod
and cauld be utilized ta huild a desirahle future.
(Althaugh he still had the odd twinge af dauht —
witness the sculptar rebel in “Things ta Come™.)
Both these assumptians led ta the picture of a
scentifically planned welfare state an a glabal
scale.

Clearly, hawever, the vision was flawed. Gearge
Orwell was amang thase wha saw that the achieve-
ment of Wells' ideas would be far fram “the frival-
ity of Utapia full of nude wamen and visions of
super garden cities”. Orwell nated that “much of
what Wells has imagined and warked far is physi-
cally there in Nazi Germany. The arder, the plann-
ing, the State encouragement of science, the steel,
the concrete, the aeroplanes™. Such an observation
leads us an ta consider the reaction ta Wells — the
anti-utapians.

Wells and the Anti-Utapians:

Befare discussing the anti-utopians as a reaction
ta the Wellsian Warld State in detail, 1 just want to
mention the stance of “mainsiream™ literature
here. The literary mainstream has heen slow ta
accept sf as a distinct and valid literary genre. It
has tended to claim sf ariented warks by writers
such as Huxley, Orwell, Zamjatin, and Vannegut
as its own, regarding it as visianary or utapian lit-
erature, while (reating mast cammercial s{ as some
kind of literary ghetta. It is a moat paint wheth-
er sf shauld bather itself about academic respect-
ibility, but I feel that we can -- and shauld - claim
WE, 1984, BRAVE NEW WQRLD, etc as sf. Ind-
eed, such warks are part of the 10% of Sturgean’s
well-known law of literature!

1 want to firstly indicate the general influence
Wells had upan four of the major anti-utopian
writings.

(1) EM Farster's much-anthalogized story The
Machine Stops (1909) was, ta quote its auther, “a
reaction to one of the earlier heavens of HG Wells.”

(2) While writing WE in 1920, Zamjatin was also
hard at wark editing Russian translations of Wells’
work (15 volumes in all). Zamjatin was something
of an authority an Wells, whose wark he praised
as a fine literary mix of classical utopianism, social

Aldous Huxley noted that Wells' MEN
LIKE GODS “annoyed me to the point
of planning a parody, but when | started
writing | found the idea of a negative
utopia so interesting that | forgot about
Wells and launched into BRAVE NEW
WORLD.”

satire, science fantasy, and the adventure navel.

(3) Aldous Huxley nated that Wells' MEN LIKE
GODS “annayed me ta the paint of planning a
parady, but when 1 started writing 1 found the idea
of a negative utapia sa interesting that 1 fargat
ahout Wells and launched inta BNW™,

(4) Gearge Orwell was alsa extremely familiar
with Wells” wark, which he held in high regard, al-
though disagreeing strangly with much of its ethas.
Orwell's view of Wells' cansiderahle influence,
already indicated in my introduction, is shawn in
Emmanuel Galdstein's coamment in 1984: “In the
early twentieth century, the vision of a future
society unbelievahly rich, leisured, arderly and eff-
icient — a glittering antiseptic warld of glass and
steel and snaw-white cancrete -- was part of the
consciousness af nearly every literate person”.
That vision epitamizes the Warld State of HG Wells.

In WE the “single state™ is a highly organized,
callectivized, rationalistic and scientific saciety arg-
anised far the happiness of all. WE shares certain
assumptians with its hetter-known successars, BNW
and 1984, particularly the idea that the mare com-
plex and highly arganized a saciety hbecomes, the
less free are its individual memhers. All three auth-
ars view Eurapean saciety as maving tawards larger
and mare complex arganization, with the conse-
quent disappearance of the individual in favour of
the mass. The three works alsa all have as a basic
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theme rebellion against a rigid and universally en-
forced code of correct behaviour; this is presented
philosophically as an effort to free human emations
from their confinement in a rigidly rational social
structure.

In this respect, there is almost a “noble savage”
element in the anti-utopians; they assume that
certain (for them, indispensable) human values -
respect for the individual person, love, honour, and
even poetry - are somehow preserved at the lower
and less well-organized levels of society while they
disappear from the higher. This can be compared



with Wells' elitist utapias, in which arder and pro-
gress (and, thereby, human happiness) is usually
farced an the reluctant majority hy the dominant
minarity.

Orwell’s 1984 is prabahly the strangest reaction
ta Wells' ardered utapia, far 1984 cantains scarely
a tapic related ta palitics and sacial systems which
cannat he found in Wells’ wark ~ the crucial pasi-
tian af intellectuals in the struggle far pawer that
will take place in the Warld State: the impartance
of a simplified world language ; the constraints
that ablige a successful ruling class ta be austere
and fanatical; and the resort to “mental reconstruc-
tion™" (what Wells terms *“psychic surgery” in
WHEN THE SLEEPER WAKES) in arder to keep
the citizens tractable. WHEN THE SLEEPER
WAKES, the Wellsian utapia which seems ta have
mast influenced Orwell, also contains the germ aof
an idea used hrilliantly in 1984 - that a ruling
graup seeking to control the present and the future
must begin by making sure of its grip an the past.

Qrwell believed that the trouble with Wells' out-
loak was his “confusion of mechanical pragress
with justice, liberty and camman decency”. Orwell
thaught Wells did nat sufficiently appreciate the
irrational element in human motives and interests.
Wells identified the scientist with progress, and
science with camman sense and altruism. But for
the anti-utaopians the equation does nat hald gaod.

BNW, 1984, and WE are, therefare, to an extra-
ordinary degree hath cantinuatians of the imagina-
tion of HG Wells and reactions against that imagina-
tion. As such they are reflections of the continued
influence of Wells” scientific romances and his
later futuristic-utopian works. Having apened with
Orwell’s words, it seems appropriate to close with
them:

Thinking peaple wha were born ahout
the beginning of this century are in snme
sense Wells' awn creation ., . 1 doubht
whether anyane who was writing baaks
between 1900 and 1920, at any rate

in the English language, influenced the
yaung sa much. The minds of all of

us, and therefare the physical warld,
wauld be perceptibly different if Wells
never existed.

— Roy Shuker {N2) 1979

APPENDIX
A guide to (some of) the Literature touched on in
this talk.

1) The “Scientific Romances™
The Time Machine (1885)

The Island of Dr Moreau {1896]
The Invisible Man (1897)

The War of the Worlds (1898)

The First Men an the Moon {1901)

2) The Futurist/Utopian Works

When the Sleeper Wakes (1899); reissued in slightly
revised form in 1910 as The Sleeper Awakes

Anticipations {1901)

The Discovery of the Future (lecture, 1902)

The Food of the Gods (1904)

A Madern Utapia (19085)

In the Days af the Comet {1906)
The War in the Air {(1908)

New Warld far Qld (1908)

The World Set Free (1913)

Men Like Gads (1923])

The Shape of Things ta Come (1933)

The develapment fram (1) ta (2) reflects Wells™ int-
erest moving from a fictian of wander ta a fiction
aof sacial concern and commitment; alsc his greater
aptimism abaut the future. Wells' view of utapia
(his Warld State) was to engender much subsequent
utopian fictian — see (3).

3) The Reactian to Wells: The Anti-utopians

EM Farster: “The Machine Stops’’ {1909)

Evgenij Zamjatin: We (1920, 1924)

Aldaus Huxley: Brave New Warld (1932}

Gearge Orwell: 1984 (1949]

4) Critical References:

Brian Ash: Faces of the Future {19758)

Brian Aldiss: Billion Year Spree {1973)

Sam. J Lundwall: Science Fictian: What It's All
Abaut (1971)

Bernard Berganzi: The Early HG Wells, A Study af
the Scientific Ramances (1961)

Alfred Barrella: HG Wells, Authar in Agany (1972)

Stephen Gill: Scientific Ramances af HG Wells, A
Critical Study (1975)

Ingwald Raknen: HG Wells and His Crities {1962)

HG Wells: Experiment in Autabiagraphy {(1934) +
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Two science fiction films hit New Zealand over the
Christmas period. Both of them had had a remark-
able amount of prepublicity and it is obvious that
their release was timed to coincide with the avail-
ability of holiday audiences. Both were designed
to cash in on the SF film fever created by STAR
WARS.

STAR STEK -- THE MOTION PICTURE was,
of course, a must for Trekkies, but I would venture
to suggest that others, like myself, were attracted
perhaps as much by the potential possibilities
that a wide screen feature film production might
have over a small screen, limited-time TV presenta-
tion. What we saw was an extended and | would
venture to suggest pedestrian script which bore a
startling similarity to the TV shows of ten years
ago.

A Klingon patrol is wiped out by an amazing
energy cloud, which conducts similar depredations
against an Earth space station, so obviously the
beastie doesn’t care whether it wipes out goodies
and baddies. Meanwhile Spock on the planet
Vulcan fails to achieve his Doctor of Logic degree
and somehow establishes some sort of mental con-
tact with the thing. We find out that the cloud is
moving towards Earth. Cut to Starfleet HQ at San
Francisco where we meet Admiral Kirk, assigned
to a newly refitted “Enterprise”. Coincidentally
enough all his old crew ~ looking ten years older --
are assigned as well. We could forgive that wee
touch of nostalgia.

But the disappointments begin when we are
taken on a tour of the newly refitted “Enterprise™
in “drydock”. Kirk gets misty eyed at the sight
of the old girl and lovingly inspects every milli-
metre from a small shuttle craft. And so, unfort-
unately, do we - for about ten minutes. The show
comes to a standstill as we are treated to angle
after camera angle of the refitted Starship ina
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sequence which reeks of mawkish sentimentality.
One wonders whether the emotional feelings that
Kirk experiences were shared by producer Roden-
berry and Director Wise when they realised they
were back with Enterprise again at last.

Once we got under way we are treated by Kirk
to uncharacteristic displays of emotion and fool-
hardiness as he fires the ship into warp and then
has problems. Does he think that Enterprise won't
let him down. Does Rodenberry feel that, in the
absence of a decent plot line, and a total lack of
characterisation and development, Enterprise and

Does Rodenberry feel that, in the absence
of a decent plot line, and a total lack of
characterisation and development, Enter-

prise and the name Star Trek will carry
the day?

the name Star Trek will carry the day?

As usual we are treated to the time honoured
burring bleats from Mr Scott in the engine room,
warning the skipper that the engines are going to go
nova any moment. Either Scott is a doom bug, a
hopeless engineer, or Rodenberry didn’t rememb-
er that in virtually every ST TV episode over ten
years ago, Scott moaned and wailed in similar if not
identical words.

So after we have met a few new additions to the
crew and a few conflicts of personality have taken
place, we reach the cloud and once more are treat-
ed to an indepth visual display of something so big
that it is meaningless and bears absolutely no rela-
tionship to anything insofar as shape or scale are
concemed. After penetrating layer after layer,
vocal contact is established, the thing is called )
V’ger, it invades the body of a bald female naviga-
tor with a high libido (she has to take vows of
chastity before she joins the ship) and finally we
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find out that the whole evil thing is a Voyager
probe transformed into a technalogical monster
by a highly advanced civilisation, and it refuses
to believe that puny humans were responsible for
its initial creation. =

Then the bald navigator and the handsome
captain whose command has been taken over by
Admiral Kirk engage in a spot of symbolic love-
making and the film, and presumably they, reach
a cataclysmic cosmic climax as V’ger vanishes.
Enterprise is released, and despite orders to retum
home, Kirk decides that he will give Enterprise a
real shakedown cruise. There will be no sequels
for, as a result of this piece of insubordination,
Kirk will be demoted from Admiral to civilian and
will never see his beloved Enterprise again.

The purists who read this will say that I have
oversimplified a deep and meaningful story about
the possible future development of the human
race. Let's face it, sfis about alternatives. Some
of the writing can be taken seriously, but there is
little that can be taken seriously in the recent crop
of film extravaganzas, and anyone who takes ST
seriously just doesn't know the meaning of the
word serious. The movie is a letdown on a grand
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) | have always felt that, except for the
chauvinism and ‘‘us and them’’ nature of

" the TV stories, Star Trek has been sitting
on a ton of potential.

scale. One must beware of Hollywood pre- and
in-production publicity at any time, but there
was always the hope that, with the budget, the
talent and the latest development in special
effects, STAR TREK could have been one of the
most significant SF movies made to date.

1 have always felt that, notwithstanding the
chauvinism and “us and them™ nature of the

S N

§

TV staries, Star Trek has been sitting on a tan of
potential. 1always helieved that ance Radenberry
gat anta the wide screen we wauld be treated ta
samething that was nat anly visually splendid, hut
would stand as a meaningful camment, have goad
character development, a decent plat line, and a
gaad message as well. All the elements bar the
first were canspicuous by their ahsence.

As far as comment is concerned there is nane.
The human race, having reached the stars, seems
to have reached utapia. Sure we have petty jealou-
sies and grumpy dactars, but ali is well at hame. As
far as characterisation was cancemed 1 saw little if
any, and there was certainly no character develop-
ment at all. Kirk was alder and was anything but
wiser as he blundered nastalgically ahaut the re-
madelled ship. Surely if he had achieved the rank
of admiral he would have heen aware of space
navy eliquette which demands that the captain
commands the ship natwithstanding someane
aboard wha autranks him. And if the seniar offic-
er is gaing ta pull rank he will act as a commander
and not as a petulant schaol bully.

1 have already commented an the sheep-like Mr
Scott. McCoy never changes -- irascihle and there-
fore rather humourous, but a goad guy wham you
can rely upon in a spot. Spack is Spack. Need 1
say mare. Mr Sulu maintains a degree of ariental
inscrutability as he mans the helm. Chekav is still
the mad Russian, probahly with a battle of 150%
proaf vadka (sorry, wadka) under his bed.

Nothing happens with the characters. They seem
uninfluenced by the events in which they are en-
meshed. They are static, lifeless and cardhoard. 1
da not attribute this ta the actars, for they can
only wark within the script and screenplay. The
fault must lie with the creatars. Platting, as ] have
said, is bare and at times nanexistent as directar
and producer indulge themselves ta excess in nos-
talgia and sentimentality.

If anything rescues the movie from failure
then it is the special effects.

If anything rescues the movie from failure, then
it is the special effects. I found these superb, and
obviously producer and director were aware that
there were things they could do in 70mm that they
could not do on 35. Furthermore they had a tech-
nology available, together with two experts in
Dykstra and Trumbull, and with all of those ingred-
ients it is hard to imagine they could fail in this
aspect. Enterprise entering wrap space was partic-
ularly impressive, and [ give the movie ten out of
ten for it. Indeed it is regrettable to say it, but I
think that the FX are what will save the movie
from being consigned to the Hollywood Hall of
Flops.

From a pure entertainment point of view,

STAR TREK - THE MOTION PICTURE was good
fun. What I regret is the potential that has been
wasted and should Rodenberry make a fortune from
the film, I can only say, from my own disappointed
point of view, that it has been earned by a second
rate product. He could have done better. | 4
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ALIEN is hasically a harrar stary in an sf framewark. :
Harrar ar manster mavias fallow a similar pattern. -
Paaple creata, mast ar atherwise get invalved with
manster {vampire, mutant, dinasaur, whatever]. Man-
ster, generally possassed af superhuman pawer ar :
pawers, therehy making it difficult ta kill, engages in {
antisacial activities such as eating peaple, sucking theirﬁh.._n_
hlood ar whatever. Manster must he destrayed, hut
how? Caupled with this simple stary line is the fear, | L&
suspense ar terrar which must be created and eaupled >
with the manster’'s activities. This ean he created in a D
number af ways.

In the film JAWS, the shark actually had a music-
al theme which was rather related ta a heartbeat i 5
and respiration rate. As the tempo picked up, so did | e

the heartbeat and respiration rate of the audience. e

Coupled with this was the visual thing. The audien-

ce knew what the shark was up to. The characters
in the film did not.

Alternatively you may have the situation where
the monster has a habit of leaping out from behind
comers. The film maker will make every comer an
excuse for creating tension. And it is this that is
important in any suspense movie, which includes
many films apart from monster or horror films.

He has to get his audience to the state
where they react to what is going on, the
reaction in this case being one of fear.

The film maker must actually convince his aud-
ience that what they are watching goes beyond a
strip of celluloid and a silver screen. He has to get
his audience to the state where they react to what
is going on, the reaction in this case being one of
fear. The success of the film depends upon the
maker’s ability to achieve this end.

When I go to a horror or monster movie, 1 can
be pretty sure what 1 am in for as far as plot line is
concerned. What I am interested in is how the dir-
ector creates his film to produce the reactions he
desires from his audience. (Such an assessment is
true for any film, TV show, book or whatever.
With horror movies it is more important because
their success depends upon the terror aspect.)

It would be quite easy for a director to use ex-
plicit ghastly violence to engender his reaction.
However, the thought of Frankenstein's monster
tearing someone limb fram limb, literally, fills me
with feelings of nausea, rather than fear. What
the director must do is make us perfectly aware
that the monster is capable of this, build a leadup
to such an act, and allow it to happen off-camera.
The human imagination has always been better

ALIEN

Directed by Ridley Scott.

Screenplay by Dan O'Bannon & Ranald Shusett.
Dallas (Tom Skerritt); Ripley (Sigourney Weaver);
Lambert {Veronica Cartwright}; Brett {(Harry

Dean Stanton): Kane {John Hurt); Ash {lan Holm);
Parker (Yaphet Kotto).

plan thelr desceni an 1he uncharled planat,
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Nasiramo's campular, "Mather,” wakes tha crew fram hyparsieep.

than explicit representatian in these things, far
the latter, ance seen, can generate feelings of rev-
ulsian rather than terrar.

Take, far example, the movie THE OMEN and
its sequel. THE OMEN was a superb stary of
mystery and terror. It did not fail in any area.
Phatographically it was delightful; plot, character-
isation, theme, all pood. Even an an-camera decap-
itation was executed (if you will excuse the pun)
with magnificent style and with considerable discr-
etion. Having seen a sequence of photos af an
Arabian decapitation 1 can assure you that THE
OMENs effart was watered down, thank goadness.

Now campare all this with OMEN 1. 1t doesn’t
merit comparison. The style, skill and workman-
ship in OMEN was nat present in OMEN I1. OMEN
11 was na mare than a snuff mavie where peaple
were killed in a variety of gruesame and very
explicit ways. There was little dread engendered
apart fram the dread that the next explicit death
wauld be mare explicitly gruesome than the last;

Froera
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KERRITT) and Ash (IAN HOLM)



it did nat have the sinister qualities of OMEN.
There was not even a conflict between the devil's
child, Damien, and the farces of gaad in the
sequel. From Damien's paint of view the whale
thing was a game, and the human’'s didn't have a
shaw. So, whereas THE OMEN was a brilliant film,
OMEN 11 which had soc much patential, was a tatal
failure.

Having ventured away fram the specific film
ALIEN and digressing inta a discussian an the con-
stitution af a gaad horror mavie, let us retum.
ALIEN is about a space tug tawing a huge space
factary complex. The crew is in hibernatian and
are awakened when a signal, presumably distress,
is received. They land an the planet of arigin of
the signal and encounter a weird spaceship, in
which are a number of egglike containers. The
cantents of ane aof these cantainers leaps onta the
face mask of ane of the crew, eats its way through
and attatches itself, like a leech, aver his face. The
crew member does not die and is taken hack to the
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Kane (JOHN HURT)] explares a vast undarground chamhbes
In the derelict ship.

ship. The thing finally falls off his face but, as we
later find out, this is only one of many stages of its
lifesycle, and the final and most deadly stage erupts
out of said crew member’s chest at breakfast time.
From then on the story is basically hunt-the-mans-
ter-before-it-eats-everyone.

In a science fiction context there is possibly mare
scape for a film maker to examine the nature of
harror and suspense. It has been dane very badly
in the past, but in my opinion ALIEN succeeds
and succeeds admirably.

The Alien itself is not a simple monster ~ we are
treated to a thing that progresses through a numb-
er of stages in a life cycle. None of these stages are
particularly pleasant and all help to develop the
feeling that the thing is alien and most unpleasant.
Even the conception of the thing by German surr-
ealist artist Giger is alien. Its biology also makes
for prablems in its destruction for instead of bleed-
ing a harmless liquid it bleeds a powerful acid. If
this acid breaks through the hull of the space tug,
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it will be the end far alien and crew as well. There-
fare, the anly way to get rid af it is ta push it aut
the airlack. Nat easy when the alien is passessed
not anly of superb survival instincts, hut intellig-
ence as well.

The afarementianed emergence af the final stage
in the lifecycle of the alien is the anly explicit
piece af nastiness in the film. From that stage ta
the end, the suspense and harrar are develaped in 2
hasically traditional but highly effective way. When
the final fate of the alien is resalved, ane never
really knaws what the autcame will be until the
very last mament, and this perpetual query is as
effective in building up suspense as anything.

But ALIEN is nat anly a carefully crafted
harrar mavie -- it is a carefully crafted sf
mavie as well,

But ALIEN is not anly a carefully erafted harrar
mavie — it is a carefully crafted sf mavie as well.
The characters are real. They smake, are tired,
get tense, wark, complain, sweat and have their
problems like all the rest af us. They are nat
space heraoes like Kirk ar Luke Skywalker. They
are peaple daing a joh. The space tug Nastrama
isn't a hera either. 1t is a machine which can,
and does, ga wrang. It is a warking vessel, nat a
spatless dreamship. Everything that happens helps
maintain a cansiderahle degree of credihility. Des-
pite the fact that the story is set in the future we
are able ta identify with the characters and their
reactians. And the chamacterisatians and develap-
ment are all good and helievahle. Furthermore, the
basic plat has same inleresting twists and suhplats
built inta it. The alien is nat the only surprise in
the movie.

At a time when sf mavies are hecaming very pap-
ular, a gaod, salid SF mavie rarely makes an appear-
ance, and when it daes it is refreshing. 1 would put
ALIEN inta the same categary as 2001, DARK
STAR, and SILENT RUNNING. All of these
were thoughtful and thaught provoking films.
STAR WARS and STAR TREK may he gaod ad-
venture staries hut have little to recommend them
apart fram spectacular special effects and a bit of
goadies and haddies action. ~ David Harvey, 129
Farest Hill Rd, Hendersan, Auckland 6, NZ.

ALIEN. Yes, very scary mavie, well acted, well
produced, campetently plotted even. Except, how
did the alien get so big before it ate anybody yet?
And how did the robot’s masters know about it in
the first place? And what is with shuttle/lifeboat
holding less than full complement of crew? Not
since the Titanic mate!

The combination of Faoss, Geiger, Cobb

and Moebius was mast fruitful . . .

The combination of Fass, Geiger, Cabb and
Moebius was most fruitful; now if they had only
got Druillet too — then again, it is probably just as

well for the audiences’ sanity that they didn't. It
was interesting to see how O'Bannon handled his
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DARK STAR alien hunt secand time around. Alsa,
who else nated the resemblance of the burning
rahot’s head ta a certain paolitician?

We gat ta see yet anather fancy explasion ~
the chief virtue of STAR TREK, THE MOVIE was
its tasteful lack of explading freighter/Deathstar/
planet.

Saome suggestians for dealing with the alien:
spray with superglue - all thase teeth get stuck
tagether; set the cat an it ~ anything that doesn’t
get hit may well hite back; impart crowd of peas-
ants with tarches — never fails.

I haven’t really much to say ahout Alien that
Fred Patten did nat say hetter. Interesting about
‘subliminal’ dialogue - Ijust thought (and so did
the Evening Past’s film review) that it was the
usual ahysmal quality of the local saund systems.

It should be noted that the lacal cinema a) inserted
an interval — which rather spails a suspense ful mavie
like ALIEN, and h) played the saundtrack from 2001
far, aft and in the interval.

ALIEN, yes, very scary mavie. Stanley Kubrick
is at wark an THE SHINING, which is suppased to
be scarier. Pass the valium please. —Michael Newhery,
111 Haughtan Bay Road, Wellingtan 3, NZ.

The shuttle, based an Rab Cobb’s designs.

Gothic castles have got nothing on the
dark, creaky, nerve-jangling places in the
ship. Menace is everywhere . . .

| came aut of ALIEN jangling with thaughts and
impressians. There were a 1ot af gaad hits, a numb-
er af very naticeahle weaknesses, and tha film was
a marvalous indulgenee af crazed visians {Cahh,
Giger and Q’Bannan especially).

First the good hits. The sets and atmosphere
are superh. Gathic castles have gat nothing an the
dark, creaky, very nervy places in the ship. Menace
is everywhere -- the new and unknawn have few
bounds in such a setting — even befare discavery of
the alien.

The highlight of the film was probahly big, hlack
Parker’s comment: “It has a wanderful defence
mechanism ~ you don’t dare kill it!”

But the film relied very heavily on maintaining
the audience’s tension. The plot elements were a
hit thin, making the film taa lang to fully sustain
that tension, with suhsequent lapses heing a hit 100
obvious. Far instance, it was dumbh ta try far the
secand scare with the cat.

The aver-riding worth af the film, and I've seen
little comment an this elsewhere, must surely be
its wanderful partrayal, in wide-screen technicol-
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out, of the Cahh sets (the spacetug, the shuttle),
the Giger elements (the alien spacecraft, the alien
itself), and Q'Bannan’s script (in many ways a
re-run af DARK STAR elements).

This is an art film! Cahb’s mixture af medieval
castles, 1970's throwaway cansumerism, and
2080's technalogy is autstanding. Giger’s hleak,
menacing, horrific, ultimate manster is a master-
piece. O'Bannan’s suhtle and witty sacial commen-
tary is in evidence just enough ta make me wander
haw much af it was ditched ta make way faor the
‘studio wishes’.

In summation, then, anly the lapses in the
harrar genre elemenis grafted anta the science
fiction care reduced ALIEN fram being an all-time
sf great. —BAT

A few cammenis an ALIEN. 1 am nat drawn into
the fahric of the story for various reasons.

1 found there was a lack aof saphisticated weap-
onry availahle to the crew. Various blasters have
been featured in other films of caurse, and yet in
ALIEN they are limited ta primitive weapans.

Their sensar relying an “changes in air densities™
seems tatally inefficient, for example.

A good idea 1hat was handied about was of freez-
ing Kane and the alien, when the medical implica-
tions were apparent. The idea of a small sizeahle
alien inhabiting Kane’s bady, far some time unnatic-
ed, seems hardly believeable. The omission of a med-
ical checkup of Kane when the face hugger disapp-
eared is conveniently averlaaked (or else, the alien
would have heen discovered). The astranomical
growth of the alien from its technicolour exit till
its attack on Rrett is difficult to swallow. Granted
it is suppaosed to he a silicon-hased creature, but is
this supposed to be ane of its praperties?

with Jones the cal.

Apart fraom the physical settings and praps them-
selves, the major visual impact must lie with the
hin-mechanical effects, which make yau helieve
that the various stages of the alien are alive.

I do not wish ta put down this film hut toa many
peaple seem ta have raved over it while ignaring
the hales that are apparent. For same of the ahave
reasans, 1 would rate this film as Science Fantasy
rather than hard-core Science Fictian, but, then
again, it was anather Harrar film. 1am apt to ask
the naive questions, but why shouldn’t ane questian
the hasics? (In everything.) —Harvey Kang Tin,

49 Richmand Street, Dunedin, N2.

*% See also Fred Patten's feature review of ALIEN
in Noumenon 31. **

The search gaes on.
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TIME AFTER TIME

Kar! Alexander

{Panther/Granada, 1980, 320pp, $4.95)

Film tie-in edition.

You’ve probably heard of the plot of this one but
I'll outline it briefly. H.G. Wells has just built a
time machine, circa 1893, when Jack the Ripper
steals it, forcing Wells to follow . . . to San Francis-
co in 1979! The story revolves around Wells’ hunt
for ‘Jack’ and a Jot of sticky (and pleasant) situat-
ions Wells encounters.

The writing, especially in the first half of the
book, is excellent, convincingly portraying Victor-
ian London, modem San Francisco, and Wells
struggling with both.

The problems for Wells, the visionary and futur-
ologist, when he finds his faith in science and tech-
nology’s ability to deliver man from ‘evil’ seriously
challenged by modern American society, is cleverly
developed. Alexander has done a masterful job of
research and forethought.

A couple of plot elements are questionable -
why didn't Mitchell check the Ripper’s fingerprints
against Wells’ fingerprints, for instance — but the
whole thing hangs together fairly well. It is a poss-
ibility that sf fans will find some of the discussions
and explanations a bit wordy, but I imagine the
book was written for a general audience, who
would not necessarily be familiar with many stand-
ard sf concepts.

Wells is also a little bit too bumbling at times, |
feel, but the delightful relationship between Wells
and Amy Robbins, and the overall verisimilitude
of the work, far outweigh the small quibbles. —
BAT

HITCH-HIKERS GUIDE TO THE GALAXY

Book and Script by Douglas Adams.

Book: Pan, 1979, $3.25, 160pp. Cover by Hipgn-
osis/lan Wright.

Radio Series: BBC, 6 half hour episodes.

Cast: Peter Jones (the Book), Simon Jones (Arthur

Dent), Geoffrey McGivern (Ford Prefect), Mark

Wing Davey (Zaphod Beeblebrox), Susan Sheridan

(Trillian), Stephen Moore (Marvin), David Tate

(Eddie), Richard Vernon (Slattibartfast).

*“In many of the more relaxed civilisations on the
Outer Eastern Rim of the Galaxy, THE HITCH-
HIKERS GUIDE . . . has already supplanted the
great Encyclopaedia Galactica as the standard re-
pository of all knowledge and wisdom, for althou-
gh it has many omissions and contains much that
is apocryphal, or at least wildly inaccurate, it
scores over the older, more pedestrian work in two
important respects. First it is slightly cheaper; and
secondly it has the words DON'T PANIC inscribed
in large friendly letters on it’s cover”. Itis alsoa
lot of fun.

Douglas Adams was travelling around Europe
with a standard guide and got the idea of HHGTTG.
It’s first appearance was as a radio series broad-
cast by the BBC in March 1978. Our own National
programme has played it twice to date.

The book and show tell the story of one of the
researchers of the book. He has been trapped on
Earth for the last 15 years and has just discovered
that Earth is about to be demolished to make way
for an interstellar hyperspace bypass. (You can see
that Adams uses all the buzz-words necessary to
any space opera.) The main characters hitch a ride
and have various adventures, meeting lots of intere-
sting people, aliens, pandimensional beings, and
machines.



Ta say that this is a comedy waould be an under-
statement. It is averflowing with irony, puns, and
all that is best in British humaour. Adams has a fine
sense of the ridiculous and it is put ta gaod purp-
ase in this story.

The radia programme has a lat of verbal humaour
taa. The voices of Marvin and Eddie and Deep
Thaught are difficult ta recreate in a haok, for ex-
ample. Butin the boak each joke can be met at
the reader’s own speed. The humaour in the baoks
is far easier ta enjoy than the machine-gun delivery
of a radio script. Same of the humour is not
faund until the third ar faurth listening whereas it
is immediately apparent in the hook. My anly
ather criticism of the haok is that several episades
are missing. | suspect that Pan wish to dauhle
their retum by putting the remaining episodes in a
sequel baok. 1 hape they will eventually reappear.

And finally, goad news for GUIDE fen. Ward
has it that Adams is working an a sequel script, and
film and play versians have alsa heen suggested.
The warld has nat seen the end of Arthur Dent,
Fard Prefect, Zaphod Beehlebrax and Trillian.

Highly recommended. — BWF

Starlog’s SCIENCE FICTION YEARBQQK - Val 1
Edited by David Gerrald

Compiled hy Dave Truesdale

(Starlag, 1979, 116pp magazine, $3.95)

Okay, sa | knaw Starlog magazine is a bit slick,
haoked inta media mare than fiction, and relies
heavily an hype and merchandising. But they
cauld and shauld have dane better.

Farinstance. The twa half-page illustratians
aver the intraductions (pp8-9) are rather strangly
reminiscent of the space art pieces they sell. The
convention section (p10) begins with a %-page
‘advert’ far Starlag. The recards section (p29)
begins with a %-page ‘advert’ for Starlog Recards.
Three out of the first four sections.

Far instance (p12). Brian and Debhie Thuragaad
(217) were na such thing, and they certainly didn't
start Noumenan after the 1978 UniCon in Austral-
ia (Noumenan began in March 1976).

Far instance (pp 20-22). Twa ‘feature’ reviews
are printed twice, and Vanda Mcintyre wrate
BELOVED SON (?17), in a very poarly laid-out
section.

For instance (p 34). The caver of Noumenan 20
is repraduced, totally without permission, na supp-
arting text (1 understand there was supposed ta be
samething ~ perhaps it gat last with lats of other
things. Like, care, prafessianalism and hanesty).
Oh, that caver is now the property af Q'Quinn
Studios Inc, according ta the capyright natice an
p4.

For instance (p 83). Half of the 1978 Golden
Scroll Awards list was lost somewhere in the prod-
uction. The top and explanatory half, actually.
The bottom half, however, contained a footnote
saying how Starlog won a Merit Award. Such
blatant self-serving is totally reprehensible.

For instance (pp 82-84). There are two photos

of Ditmar Awards and are of the Balrog. The
written material an bath the awards gat ‘lost’.

Far instance (pp 85-92). This 7-page section is
devaoted to a Starlag pall (all the ather awards were
squeezed into 3 pages!). The results are almost
totally worthless hecause no figures are given, even
in the extensive comments.

For instance (p 93). The hlurb for the Perspect-
ives section pramises 4 leading personalities. There
are anly 3. Was the ather contrihutar ‘last’ also?

Those are editorial and praductian gaafs which
suggest a careless and half-assed attempt at same-
thing worthwhile.

What ahaut cantext?

The Literature sectian has four shart, extremely
repetitive pices an the sf publishing year, little mare
than briefly annatated lists. This is alsa a prablem
with lats of ather sections. There are lats aof pretty
pictures everywhere (many reprinted fram Starlog
and Future) but the written material comes acrass
as very thin (even the Film sectian, which 1 thaught
they might have been ahle to da praperly - taa
much studio publicity hype I'm afraid).

There’s quite a hig section on prazines. Omni
gets half a calumn; Starlag, Future and related titles
get 3 columns, with photas (na phota far Qmni;

2 far Starlag, 1 for Future, 1 far Fangaria).

The Awards section is tao flawed, as indicated
ahave, and David Gerrold’s summing-up is a dread-
ful piece of wark — talking dawn to an excessive
degree, using cliche after cliche, and written in a
tatally inapprapriate staccata style.

May the great Ghu spare us from another such
abomination. — BAT

ALIEN EMBASSY -~ lan Watsan
{Panther/Granada, 1979, 200pp, $5.35)
Caver Art uncredited.

“With this haak, Watsan has finally escaped any
sign of the woadeness that accasianally belabaured
and almast marred his first three haoks. This wark
flows in the mast thoraughly entertaining manner.
Levels of illusion are cast aside until the final revel-
ation is made abhaut the true nature of the new
utapian warld. 1t is passibly « the best written

sf baok seeing first publication in Britain in the
last six manths. DW”

[From the review of the Gollancz edition, Noum-
enon 20, March 1978]
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THE JESUS INCIDENT

Frank Herbert & Rill Ransam
{Gallanez, 1979, 405pp, $16.50)
Jacket illustration hy Terry Qakes.

Herbert has used the system of cutting back and
farth to different story lines very successfuly in the
past, notahly with DUNE and THE DOSADI EX-
PERIMENT, and it usually huilds a lot of tensian.
Halfway thraugh this new haok I found the system
irritating.

There are certainly a number of very interesting
characters, and the main themes are warthy of any

Herhert story, but there remained a feeling of same-

thing missing. This feeling grew sa strang that 1
recapped an the baok shortly hefare the end.

The realistic characters struggle with canvincing
dilemmas and problems. Their unusual, aften part-
ly hidden circumstances force them ta ask many
questions, bath of themselves and of athers.

But when the final pages are tumed and the
many themes are drawn together, and the questions
are answered, the averall impressian is ane of disa-
ppointment.

It seems ta me that the realistic characters and
questions were tacked onta a cardboard stary can-
cept. It crumples under the weight of such an
excellent superstructure.

1don’t know what part Bill Ransam had ta play
in the writing of this baok, but 1 hope the baaok is
nat an indicatian that Herbert is falling into the
trap af recent Heinlein — self-cancicusly preachy
and embarrassingly egaistic.

Herbert has created many madem /future myths,
and perhaps it is taa much to expect that he came
up with a winner every time, but 1 do wonder why
he constructed this tale around such simplistic
truisms. — BAT

THE COURTS OF CHAQS - Roger Zelazny
{Avon, 1978, 142 pp)

Cover lllustration by Ron Walotsky.

To date, Avon have produced an attractive hoxed
set of the four Amber novels. Be warned - here is
the fifth novel in the series! The good news is that
the main stream of the series now looks camplete.
The conflicts, first revealed in NINE PRINCES IN
AMBER, have now been satisfactorily resolved.
The truth behind the creation of Amber and the
true intentions of all concemed is revealed.

NINE PRINCES IN AMBER hegan with a right
royal canflict hetween the various princes far the
thrane of Amher. We find Corwin trapped on Earth
for centuries by the scheming Eric. Random app-
ears and helps his hrather to regain his memary
and then the assault an the thrane hegins. During
the struggle amidst Shadow and Ambher the primal
pattem of the warld is damaged and a hlack 10ad
from the heights of Amhber to the depths of Chaas
is created. The forces of Chaas are trying ta regain
Ambher and some of the princes have joined farces
with Chaas ta overthrow the hrothers.

I won’t reveal mare of the plat except ta say
that Ambher is ane of the majar seres of the genre.
It presents a new and interesting creation myth
and has fantastic characters, conflict and plat.
Events do nat always turn out as the reader expects,
hut the results are always satisfying. And in this
baoak, all the major quesiions are resalved, althaugh
ather baoks may follow on -- the authar says no,
but dan't he quite so sure . . .

Highly recommended. but insist on reading the
series in arder: NINE PRINCES IN AMBER, THE
GUNS OF AVAILQON, THE SIGN OF THE UNIC-
ORN. THE HAND OF OBERON, and now THE
COURTS OF CHAQS. — BWF

THE INCANDESCENT QNES
Fred & Geatfrey Hayle
{Penquin, 1979, 185pp, $2.95]
Caver art hy Adrian Chesterman.

Once yau have read twa ar three haaks by the
Hayles you knaw what to expect fram them. This
new title maintains that standard -- neither mare
nar less. A young American exchange student
headed for the Saviet Unian finds himself enlisted
as a spy -- but he has no idea what the missian is.
He discovers alang the way that both he and his
missing father are nat entirely human . . . and fram
then an it's all typical Hayle. Not autstanding but
quite campetent. — MKS

LAST ORDERS - Brian Aldiss
{Triad Panther, 1979, 220pp, $3.75)
Cover design uncredited.

This collection presents 5 of Aldiss’ thoughful enig-
mas and 9 of his best mid-seventies short stories.
They display his astounding eclecticism and prove
once again that sf can still evoke exotic imagery
and intelligent ideas in the hands of its best pract-
itioners. — DW




GATEWAY -- Frederik Pahl
(dal Rey, 1978 raissua, 315pp, $2.95]
Cavar art by Baris Valleja.

“...oneis Bah Braadhead. He makes three FTL
vayages which shaw him mare of space than he
ever wanted to see - - and the reader is enlightened
about the tharaughly unglamarous realities of space
travel.

I remarked ta Pahl at a recent canventian that the
haok wauld make a fantastic film; he replied that he
was delighted ta find someane wha agreed with his
own apinion . . and that he was working an it. An
exlremely well-written and suspenseful navel - - and
an ahvious Huga naminee. — MKS"

[From the review of the Gollancz edition, Noumen-
on 19, January 1978. It is worth noting that GATE-
WAY went on to win both the Hugo and Nebula
best novel awards of the year. ]

THE OTHER LQOG OF PHILEAS FOGG
Philip Jose Farmer

{Hamlyn, $2 856, 1973, 166pp)

Caver art hy Tany Rabarts.

Ta me, ane of the mast interesting events at Well-
Can was a talk about Riverhaats and Re-incarnatian.
In it Jeff Rawe gave an opinionated talk an what
he thinks Philip Farmer is really up to. And 1 ag-
ree with him.

The recent themes in his backs are: nathing is
ever finished, there is more going on than meets the
eye (the canspiracy angle), and a few athers which
aren't quite so relevant here. Farmer also tries ta
averlap fictian and fact ~ nate his hiogaphy of
Tarzan (and Dac Savage); and his Sherlack Halmes
navel has the headnate, “All the characters in this
baack are real; any resemhlance ta fictional charac-
ters is purely coincidental”.

In THE OTHER LOG, Farmer reveals the true
reason far the hectic tour around the warld in
80 days hy Phileas Fogg (again the initials PF and
PIF recur in almast every novel). There are two
interstellar races struggling far survival and against
each ather an Earth. Fogg and his servant have
impaortance and their journey is vital to this
struggle. The hoak is written in a drier style than
Farmer's other baaks — almast as if he were trying
to imitate Verne’s original — but on the whale the
baak is satisfying. Recommended. — BWF

THE SPACE MERCHANTS 23
Fradarik Pohl & C M Kornhluth
{Panguin, 1979 reprint, 170pp, $2.95]

Cavar art hy Adrian Chestarman.

This is undaubtedly one of the classics of sf. While
the hasic idea - Earth under the contral of advert-
ising agencies -- may seem samewhat minar to read-
ers taday, the haak is sa well written, and cantains
sa much sacial abservatian, that any reader shauld
be impressed. Thaugh the ad agency mentality is
lamphaaned (as it should he) and satirised, this is
nat the whale of the story. The ““Consies™ are a
marvelaus invention, especially as the baok was
written in 1952-53. (Why haven’'t ather authars
dealt with this theme?) And the writing is sa
smaoth that yau glide thraugh the hook, chuck-
ling with bath mirth and enjoyment at haw the
authars treat hath the main characters and ather
vulnerahle aspects of aur saciety.

THE SPACE MERCHANTS is still a compul-
sive and delightful read. — BAT

[From Noumenon 7, September 1976.]

THE GODS THEMSELVES
Isaac Asimav

{Panther, 1978, 256pp, $2.50]
Caver art hy Chris Faoss.

Attractive hut totally inapprapriate caver by Chris
Fass ( a nearly nude Selene Lindstram 1. a la the
brass-hra'd sex-abs of yesteryear wauld have been
apropos for gash sake . . . hut wha said a caver
artist had ta read the boak!).

1 read the rave reviews in the mags three or four
years aga, and gat the hard caver editian aut of the
Papatoetae public library. The copy an my desk is
fram the “young adults™ fiction section of the
Grafton lihrary . . . if only ten percent of other
library sf was as adult as this!.

The puhblisher’s hlurh says “Asimav’s best ever!”
lagree . .. tha' Currents of Space (3-part serial,
ASF ca. 1952) runs THE GQADS a clase second in
my apinion. It is my usual apinion that the good
dactor is better at science fact articles than he is
at fiction . . . remember Thiotimealine? But GODS
is the exception that praves the rule.

For instance, it has what Lewis Taine cansidered
the hallmark of the sf story - one change in the
known laws of science and on this peg a novel has
been hung. The peg? The existence of parallel »
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universes, accessible anly with difficulty, each with
different sciences hased an different laws. A nutty

fantasy? Read ASTRONQMY AND COSMOLQGY:

A Madem Course hy Caltech Prafessar Fred Hayle,
especial Chapter 18, p682 seq.

The novel is in three parts. The first and third
are set in a near future, a population-declined Earth,
energy hungry, with University politicking familiar
ta Assaciate Prafessors from the Banks of the
Charles making and hreaking the careers of the
ambitiaus and the innavative, and an extremely
believahle calany an the Maan. The care af the
baook is the mast ariginal, an empathic, truly alien
civilisation in the “para-Universe”. 1 frequently
re-read sf navels that have impressed me, seldam
at less than five year intervals.

1f by quirk this humhle usher could grade the
Prafessor this assignment would be given full
marks. — TRCH

PRISONERS QF PQWER

Arkady & Baris Strugatsky {translated fram the
Russian by Helen Saltz Jacobhsan).

{Gallancz, 1978, 286pp; E5.50).

In this camplexly-structured navel, space scout
Maxim gets marooned an a planet an which the
human papulatian lives admist the ruins of a
nuclear halocaust. The planet has an atmasphere
such that the horizan appears 1a curve upwards (as
an Mesklin in Hal Clement’'s MISSION OF
GRAVITY), but the authars make little use af this

feature. Maxim appears to be a curiously passive
character for a scout; he ahserves what is happening
hut seems ta display little initiative, reserving his
enormous strength for defence rather than for
attack. He displays superhuman powers af recavery
from injury and has phenomenally sensitive senses,
which can detect radioactivity.

He finds himself caught up in harsh tyrannical
sacieties struggling desperately to survive, hut
devating most of their efforts ta atiempt 1o destroy
ather societies. One exception is found amongst
the survivars of a fortress devastated by its own
side, who are guided by a young muiant wizard
who holds a lengthy dehate an ethics with Maxim.
Another fartress is found ta he inhabited hy
intelligent muiant dogs. Near the end of the hoak
Maxim finds the various tyrannical bureaucracies
intolerable and attempts ta destroy them; hut with
unsatisfactory consequences.

Althouth PRISONERS OF POWER is well-
written and competently translated, | found it to
be less satisfactory than a previous novel hy the
Rrathers Strugatsky on similar themes, HARD TQ
RE A GOD (reviewed in Noumenon 10). — GJIT

DYING QF THE LIGHT

Gearge R.R. Martin

{Panther/Granada, 1979, 3158pp, $4.95)
Caver art by Chris Fass.

“Gearge Martin ance apain needs mentian here.
(This navel) is a debut of considerable pawer. Start-
ing fram the end af the sharter A Song for Lya, it

is an examination of alienation which hints that
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Martin, rather than Varley, will he the writer ta
watch in the 198Q0's. — DW™

[From Noumenon 22/23, June 1978.]

“This is Gearge R.R. Martin's first navel and 1 am
truely amazed at the depth, imaginatian, and
caring detail with which Martin has develaped the
story. It is the mast maving, compassionate and
sad stary 1 have read in a long while. The char-
acters are very helievable peaple, with mare
emaiian shawn than in maost science fiction navels.
There is dignity and hanaour in their social setting,
but underneath there is a tremendous understanding
and perception on Martin’s part -- sa much sa that
the reader is ahle to relate deeply ta each character,
even the bad-guys.

“To labariously descrihe further events would
anly detract from the overall beauty of the hoak.
— DMK™

[From a feature review of the Gollancz edition in
Noumenon 24, August 1978.]

VISIONS AND VENTURERS

Theadara Sturgean

(Gollanez, 1979, 300pp, $15.25].

This callection of staries from various years (1942
thraugh ta 1965) show the many strengths aof this

masterful writer, plus a few weaknesses of, 1 suggest,

the genre rather than the writer.

The Hag Seleen, The Martian and the Maran and
Talent, for example, are samewhat typical of their
eras and markets -- Weird Tales and the familiar-
tumed-weird plus sentimentality. Thus they are
reasonahle in that cantext, but dated now.

The Nail and the Oracle, a clever piece with
plenty of subterfuge and guessing, and Won't Yau
Walk—, a gnad and typical example of Camphell's
Astaunding days and the emphasis an the pawer of

haned ta such a degree in his hest work.

And the two longer tales in this callection, The
Tauch af Yaur Hand and The Travelling Crag, are
hath excellent examples of thase talents. The first
cauld surely be the basis for a numher of wanderful
ather tales, it’s that rich, while the second, althaugh
typical of the better writing of the 1950s, transcends
most other examples in the strength and subtlety of
its writing (surely Ellisan draws an such farerunners).

As the hest staries fram this callection have nat
heen callected together elsewhere 1 have little hesi-
tation in recommendeing the book highly. —BAT

XANTHE AND THE RQRQTS
Sheila Macleod

{Penguin, 1979, 250pp, $3.30)
Caver art by Adrian Chesterman.

Althaugh starting with an interesting idea -- the de-
velaping sentience and self-determinatian aof rabats
(although cybarg may be the mare accurate term)
- and presenting clear (if archetypal) characters,
this debut sf novel gradually falters in ane area
after anather.

1 will allaw a certain amaount of character explan-
ation at the start of the story, but the character(s)
must saaner rather than later stand aon their awn
feet. MacLead is farever explaining her characters
- thaughts, matives, schemes, psychalagical hack-
ground and ghod knaws what else - and this de-
tracts mightily.

MacLead's rigid development tawards the abvious
conclusions doesn’t leave much space far sub-plats,
nor adventure, mystery ar vibrant writing. The
whole is like a dry, academic, saphisticated exercise.
The writing is slightly stilted alsa, hut 1 wonder if
MaclLeod had same model in mind ~ classic Greek
or samething?

Whatever, a disappointing book. —BAT

the mind, display many af the talents Sturgeon

Covers from Panguin Bm;ks‘ new sf promotion - se@

<l

page 4 far datails of a poster compatition.
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